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ABSTRACT 

 A personal confession can be a meaningful articulation of how individuals are all related 

in society, nature and the fundamental aspects of humanity. Those records can give us a deeper 

appreciation of life and understanding of who we are and where we live. The relationship 

between the identity and environment drastically interact with each other and create uncountable 

fears because we are not able to predict how life goes exactly. The fear represented by personal 

landscapes such as Costco, freeways, cityscapes or the oceans’ tide pool with water components. 

My artwork is an autobiographical exploration through people and spaces from my memory and 

experience. These are normally things which I see regularly, know intimately and can treasure an 

enigmatic beauty inspiring me to paint them in order to understand how they reflect me. I am 

drawn into the activity of painting and through that effort, my memories imprint upon the subject 

as the process deepens. In compositions, I juxtapose the divergent landscape from outside and 

inside of my memory utilizing both abstract and representational expression. My methodologies 

include photographic expression, ideas from time sequence components and certain illustrative 

brush strokes from animation techniques, originally derived from ancient Asian paintings with a 

blank background which promotes imaginative meditation. Through my personal experience and 

background as a woman, Asian, and an artist, who has recently become independent, and 

immigrated into a foreign culture, I have been extremely sensitive to fear from every aspect of 

the practical world. Expelling concrete anxiety, apprehension from the unconscious is necessary 

to recognize and overcome panic. Through the process of constructing a painting with a 

projecting mental chaos, eventually the identity of fear will be revealed. My work emerges from 

a process of dialogue with memories, people that have influenced me in life with keen 

observation of even the most banal and universal human experience. 
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DESCRIPTION

Early painting- Observation

My work is a constant exploration of deeply personal views relating to the context of my 

surroundings and my own autobiographical emotive reflections. I find inspiration from people in 

my life and figure out the connection between their lives and my own experience. The landscape 

of my paintings reflect experiences which construct in visually stimulating ways, often 

presenting a sense of gravity or beauty. In these places, it is easy to hold on to the first 

impression of a single object, which is allowing this object to become the symbolic portrait and 

landscape melded to my personal memory. The first impression is not always definite or entirely 

reliable. Wherever I go, first impressions are made which evoke emotions and lasting memories. 

Through the various transitions of emotion and aesthetic value, I can see every single 

place that I have painted is one of the channels in the course of my life. The places I paint 

constantly provoke my own memory of the past, and connects to the present environment 

continuing to transform into a new concept of painting imagination. It started as a normal silent 

diary image and evolved into a colorful clamor such as banal scenery inside or outside the home, 

market, or unfolded on the 405 Freeway. What results is the combination of memories, emotions, 

and images which combine into a singular representation. The painting, “Heesoo-Going Out,” is 

a snapshot of a passing moment in a routine day and peaceful afternoon. It started as a single 

moment of atmospheric expression of light and my desire to represent the feast of light. 

However, while I was painting, I was pooling together my old memory and scenery and I was 

painting not only abut the location, but also my nostalgia.

Fig 1. 2010, Heesoo-Going Out, 96x30 inches, oil on canvas



 Fig 2. Tara, at the Garden, 2011, 48x36inch, oil on canvas

 “Tara, at the Garden” is another example of a painting which captures a specific moment 

in time and experience. She was seated in a garden to paint and I was looking at her in that 

environment. I started to paint simply because it was an interesting scene to paint, but while I 

painted, some specific aspect of my memory surfaced. It was a memory of traveling in Europe. 

Plentiful amounts of sunshine reminded me of the weather in southern France, where the color 

was unconsciously influenced by numerous impressionist paintings. This is part of the process of 

how I become a painter. In this painting, I painted Tara, and also the memories of nature which 

showed sunshine, warmth, floral aromas, and memories studying impressionist paintings. 



Fig 3. Monet, Claude 
Garden at Sainte-Adresse, 1867

Oil on canvas
98.1 x 129.9 cm (38 5/8 x 51 1/8 in.)

Metropolitan Museum of Art, New York

Fig 4. Monet, Claude
The Japanese Bridge, Probably 1918-24

Oil on canvas
89 x 116 cm (35 x 45 3/4 in.)

The Minneapolis Institute of Arts

The paintings of “Tara” and “Alex” are portraits, but also descriptions of my memory of the 

people. In the paintings, their characteristics are combined with the typical California climate 

and atmosphere along with with my personal impression of them as unique personalities and also 

my own. The painting, “Vacant,” is a painting that describes a moment from my life. I painted 

the scene because of the beauty of empty space and feeling of the peaceful Sunday morning.

 Human beings instinctively have the desire to talk about their emotions and ideas about 

themselves with others. We share the information we learn, the topics of interest, hopes we have, 

and the commonality within our society which give a sense of unity within the world. Through 

Fig 5. Vacant, 2010, oil and charcoal on canvas, 46” x 36”



this, we understand our role or identity. A musician composes music to express feelings or 

emotions to audience. A writer conveys to their reader what is the core principal in life by using 

narration and dialogue from imagined characters. In this way, painting is my language, my tool, 

and the instrument which allows me to share in my ideas, desires, and aspirations. Painting is the 

instrument for sharing moments and talking to people. I use my tool as a language of expression 

about my life experiences. The work is about spaces and people which define us, where I can 

clarify concepts from that living experience. This process gives me clear purpose and confidence 

in painting what I see and what I know.

Fig 8. A day of MFA building - Time Sequence, 2011, 48 x 96 inches, Charcoal and oil mounted canvas on panel

“A Day of MFA Building-Time Sequence” was another autobiographical document of 

special experience. The day started peacefully with a quiet class and afterwards I had a car 

accident on the way home. The day was ruined by the accident. This description of a normal day 

is a triptych painting which juxtaposed two conflicting components; day and night. A tranquil 

atmosphere (class) is compared to the car crash. A routine everyday and an unexpected unhappy 

drama is shown in the scene which looks like an overlapped panoramic movie scene. The subject 

of this painting is how the objects can be converted in life. The surroundings of the studio 

transform between day and night however, the MFA building is never changed. Depending on the 

time, the object shows totally different color and value. The car accident can be shown as a 



misfortune, but it can be still seen as a normal part of life. One of the big components of this 

painting is time. Our perceptions of time can be changed by our way of thinking about any 

occurrence. An unplanned element, in this instance a car crash, is an object for the subject of my 

autobiographical painting. 

At present, I live in the United States. But I was born in South Korea, grew up in Seoul 

where the capital has been for over 500 years. To summarize the Korean mentality, it is 

historically complex, strongly conservative in point of custom and philosophy. My country, 

located far from the Western world, is geographically and culturally inflexible with convention. I 

went to a westernized school and learned basically similar contents by as is found in western 

educational systems. However, my fundamental viewpoints of life have been influenced by 

strong conservative Asian culture, especially Confucianism. The legacy of Confucianism remains 

Strong elements of 

Fig 6. Tara, 2012
Oil on canvas

46” x36”

Fig 7. Alex, 2012
Oil on canvas

46” x 36”



Confucian thought still are deeply respected practices within ceremonies such as the coming of 

age, marriage, death, as well as the anniversaries of the death of the ancestors. As a woman, a lot 

of the conventional parts of the system were especially hard to consent to. An unacceptable 

example was marriage. 

personal background was tolerated in our society of that time, but for me, a 

daughter, not a son, it could not be easily comprehended. Conventional customs surrounding me 

were too rigid, not allowing me to break free from it. This specific experience stimulated my 

anxiety of the society that I belonged, gave me  eagerness for freedom from inflexible social 

systems and conventional constraints. These personal, historic and cultural backgrounds have 

sharpened my senses and my ability to observe the world that somewhat still irrational or 

unreasonable. Nonetheless, these impressions remain critical for me in viewing an object even if 

it looks moderate or acceptable. 

Upon studying abroad in Osaka, Japan, I began to be more skeptical of my life in Korea, 

a concept repeating itself during my time in the United States. Because everything was new for 

me, having no preconceptions helped me to look at objects in more personal ways. Since I have 

not been here a long time, and the customs, culture, and language are new to me, I am able to see 

things from an impartial, almost naive, perspective. These new experiences made me rethink 

even the most general things. 

Through these experiences traveling over 30 countries in Asia, Europe and The U.S., my 

view of the world has been reexamined and I have re-imagined a concept of what it means to be 

human. Since I made the decision to paint, politically and culturally the United States has had a 

great influence over me. This most widespread of cultures is not just a ‘Pan-global culture’ to 

me. My interest in American culture did not only stem from my country's political ties to the US; 

a relationship which began in the twentieth century, the most unstable time in history. As an art 

major focussed on American modern art of the 1950s, I had always wanted to see exactly what 

American culture was. I had grown up with icons of American pop culture. However, what was 

the core source of culture that made it ‘American?’ I was very intrigued by this power of 

‘Americanism’. I began to look for something ‘American’, but was unable to find that in typical 



places people go because it had already become too widespread. The exception that I finally 

found is not considered beautiful and amusing. However, it was the most impressive and 

interesting place to me. It was a market, an American style market, called Costco. 

Figure 9. ‘Part of Upstream’, 2011
charcoal and oil on canvas 

67 x 67 inches

Figure 10. ‘Dangun‘, 2011
graphite and oil on canvas

48 x 38 inches

 The wholesale store’s substantial size was the primary fact which impressed me. To a 

person from one of the most dense cities in a geographically tiny country, the size of Costco was, 

at first, almost impossible to comprehend. The height of the building is abnormal compared with 

an average market, and the large scale shopping carts are also incredible to anyone from my 

country. The massive carts appear much too large for an average-sized family, but most 

customers completely fill their cart with a variety of super-sized products. Secondly, the 

simplicity and easy access to products as well as the complete absence of decoration contribute 

to the popular market experience. This style was not true of regular American markets, but this 

gigantic consumption system has become normal to consumers. The inattention to atmosphere or 

decoration is valued as a practical aesthetic at places like Costco. (Figure 9. “Upstream”)

In the painting, “Upstream,” the layout of the store and the organization of its 

management suggests a sensible and basic approach to shopping but in reality, it requires the 

consumer to assume membership costs and buy into the ‘rewards’ system and deals on bulk 



items. This system encourages the consumers to believe that they are being economically 

sensible while in reality they are wasting more resources.gratification from a huge amount of 

products contrasts with the uncertain longing to fill their insecure lives. This conflict of two 

different components is the subject that I gravitated toward on this canvas. This unique aesthetic 

from typically American space represents cultural backgrounds and how humanity and variant 

cultures have evolved. In this manufacturing landscape, the products.  I felt 

social systems are  one-sided, and appear as inflexible as a steel beam. 

This may be a too personal reflection, but the experience of Costco's practical construction and 

regulated shopping system is overwhelmingly formidable. A good example of the tight 

environment within my personal history is illustrated in the image “Dangun” (fig. 10)

Although it is undeniably profitable, the scheme's bigger advantage lies in the 

marginalization of the individual. My personal realization of this concept came from my 

culturally inflexible conservative background. With the aesthetic visual components of an iron 

beam and shelves in a huge space, I inserted my self-portrait to talk about a the position of 

woman in society. I focused on the scale and structure, allowing the beauty and simplicity of the 

basic construct to unfold, and combined the sublime of industrial aesthetics with figures 

representing both liberal western and conservative eastern societies. The repetition of simple, 

gigantic forms was juxtaposed with the sparseness of the landscape, while the consumer's 

gratification at being presented with a huge amount of products contrasts with the uncertain 

longing to fill their insecure lives. 

The conflict of these two different components is the subject that I gravitated toward on 

this canvas. This typically American space represents how humanity and variant cultures have 

evolved their own unique aesthetic. In this manufacturing landscape, the products on the shelves 

can be viewed as a reflection of various lifestyle distinctions and social divisions. I could see 

attributes of a rigid society within the organization of the Costco landscape. In this way, Costco 

is a microcosm of what the greater social system represents. It is also a place I regularly visit and 

it is a part of my life and the society I live in. 



To paint Costco is to paint an autobiography. When I saw flowers in the stiff and cold 

industrial atmosphere of the market place, the divergent subject matter was jarring. For me it 

functioned as an allegory of an awkward encounter with art within the confines of the banal. In 

this particularly pragmatic place, finding an unexpected bouquet in a shopping cart on top of 

potatoes and pasta aroused a strange disharmony. Buying flower bouquets is not always 

necessary in practical life, but such actions definitely play an important role in modern life. I 

liken these flowers to the position of art in the world today. From my perspective, art doesn’t fit 

easily or smoothly into the normal economics of society. Like art, the flower bouquet sold in the 

efficient space of Costco feels out of place. It is not a practical item like milk, coffee or juice. 

However, even if flowers are not practical or essential, in some respects they are necessary for 

mental satisfaction.

Fig 11. Art in Mart, 2011, 48x60 inches
charcoal and oil on linen

Fig 12. Art in Cart, 2011, 48x60inches 
charcoal and oil on linen

 The painting, “Art in Cart”, is therefore a the metaphor for the complicated, everyday art 

world. This project gave me the inspiration to paint the two series of artists “Inspirations” and 

“Young Artists”. The flower on the cart is a metaphor for an artist in the midst of real life. 



Because I am not painting for entertainment or leisure, I have to consider what is the actual role 

of artist in society. If I view the market as a metaphor for actual life, the location of where the 

flower is in the market is meaningful in terms of the status of art in society. This is a dilemma of 

most artists’ in terms of the practicality of art in real life. For me, the bouquet of flowers can be 

considered like the artist, as a symbolic existence in the socioeconomic world. Flowers are 

beautiful but they require 

is another important concern for artists. 

By painting the artist series, “Inspiration” and “Young Artists,” I wanted to portray the 

uncertainty and anxiety of being an artist. Those portraits are all about peers that I met in my 

MFA program, who are struggling along on the path of being an artist. Initially, I painted the 

artists in the “Inspiration” series because I simply wanted to paint them as a source of 

inspiration, but while I was painting I started seeing the anxiety and concerns that plague artists 

on the faces of my subjects. While I painted the ‘Inspiration Series’, I was able to feel that they 

gave me something very important  topic of conversation from life. It was ‘Query’, ‘Sensibility’, 

‘Incarnation’, ‘Karma’, and ‘Prospect’. 

In the series, the first painting “Aaron Smith –Query” ( Fig13) is about my confusion 

along with exploring of what exactly art is. Through the conversation with Aaron, I was very 

curious how I define my work, how I construct my expression, and what is the ultimate aim of 

my art work. From the time I start to question, I was able to instinctively look for what I wanted 

to paint first and I started to paint something constant on my mind. It is sometimes anxiety, fear, 

longing and people who have the big voice. 

Second painting, “Kent Williams –Sensibility” (Fig 14)  is condensed intuition. Kent 

Williams, who was my main mentor in the MFA program, lectures, painting and philosophy have 

influenced me a lot. Because of his Asian coloration in the backgrounds of his paintings, I was 

able to be comfortable learning from his sharp sense while developing my painting skills and 

concepts, and I could unfold my sensibility. Since I started to talk about a painting with him my 

paintings became more visceral and emoting a freedom of expression. His painting is definitely 

very  sensory and easily expressing something in a very honest way, and it has contributed a lot 

of  change for my aesthetic perspective. 



In the third of the series, “ Lola Del Fresno –Incarnation”, ( Fig 15) Lola was my first 

mentor in the MFA program. Lola Del Fresno is a Spanish artist and now one my close friends. 

This is something meaningful to me. For a long time, the profession of ‘artist’ was something 

intangible for me because I have vague conception about being an artist. This is because I have 

heard many hazy theories about being an artist, they are all born by destiny. So  I thought I had to 

be gifted by nature. I have loved to draw and paint from the time when I was very young, but I 

thought this was too far from something about art. Even if I was not born as an artist, and still I 

was not able to figure out what is the definition of ‘ art’, I believed I could learn from school. 

Then, I think I can taste something similar. Becoming an artist is for me almost unrealistic. 

However, since I met Lola, the admiration for an artist’s skills has changed from the time when 

she said, “You already have it!” This might be just one comment to encourage students from the 

process mentoring, but it was huge word for me at the time which was an especially trying time 

in my first MFA program in an uncomfortable new culture. From that time, I could be proud of 

myself making something I would like no matter whether the subject of the painting was ideal or 

not in terms of constructing art. Through each meeting we had been talking about life and art and 

becoming closer, finally I realized art making is not something disconnected from the practical 

real life. Now I am able to think being an artist, and myself so I can be free from the immature  

idea art is never being realistic. Art definitely exists in real society and influences each other. 

Kim Heja is a very famous actress in Korea. (Fig 16) I painted the symbolic destiny of 

an Korean women that partially can be my self portrait. She has given me uncountable messages 

by her numerous movie and TV drama from the very long time ago since I was about 8, 9 years 

old which able to consider what is human being’s role. She has played a lot of typical  roles as a 

woman, mother, and sometimes professional expert. While she show her play, she taught me the 

way women live in my area. I was in very sensitive age so I learned most of social norm by that 

kind of media along with books that I read at the time. Of course she is not a only source of the 

way to concrete my philosophy to live in my place, my solid social common ideas had been built 

through many ways such as school education, political policy, and even from my mother who is 

the biggest influence for my life. However, since I encountered accidentally here, the concept 



about destiny has somehow become stronger and stimulated me to paint. Even if she does not 

know me well, other than I am a painter, I felt a strong connection between us, and even that 

there are elements of ‘Karma’ in each and every human. 

The final project of the series is “ Hope Railey –Prospect” (Fig17) was an inspiration 

giving me potential prospect in uncertain condition. Personally my problem figuring out people 

here in California because of the lack of information about the culture and language barrier. 

Everything which is considered normal is a difficult transition for me, especially understanding 

characteristics of people is big challenge for me. Even though I have a lot teaching experience  in 

my country, not just talking, teaching college students art –which is very vague world– is a 

gigantic immense confrontation. As a person who dreamed of the intangible job of ‘Artist’, a 

practical job of ‘art teacher’ could be big support in economic terms. Hope was the instructor 

who I used to work with as a teaching assistant. It was an exceptional three semester long period 

in figure drawing class. It was my first experience of teaching, and of course a very hard 

challenge for me because I had to speak in English which is still very uncomfortable. Not only 

for the language barrier, the cultural gap I had to overcome was yet another obstacle. In that 

situation, Hope gave me a chance to think that the handicap or human’s shortcoming  is not 

concrete, there definitely exists prospects in a life. Whenever I listen to her lecture in class, I was 

able to adapt myself to a totally different art class culture in foreign language, and I could get 

fresh perspective to move forward. In the painting, I paint some potential hope with uncertainty 

of reality in her portrait along with some part of atmospheric spring landscape which shows 

yellow green and gray colors. These colors tell two different components of world: hope and 

reality. 



 

Fig 13. Aaron Smith- Query, 2012 
Charcoal and oil on canvas, 46” x36

Fig 14. Kent Williams-Sensibility 2012 
charcoal and oil on canvas, 46” x36



Fig 15. Lola Del Fresno-Incarnation, 2012 
charcoal and oil on canvas, 48” x36

Fig 16. Kim Heja-Karma, 2012
charcoal and oil on canvas, 48” x36

Fig 17. Hope Railey -Prospect, 
charcoal and oil on canvas, 46” x36”



After  I had  experiences to create “Inspiration Series”,  I was eager to paint the “Young 

Artists” series in order to focus more on the typical characteristics of an artist, especially young 

people who did not have enough knowledge but a lot  agony to become an artist within society. 

While I painted people in my “Inspiration” and “Young Artists” series, I was actually painting 

myself on the journey of becoming an artist.

Fig 18. 1; Young Artist series, 2012
24x24inches each, charcoal and oil on canvas

Fig 18. 2; Young Artist series, 2012
24x24inches each, charcoal and oil on canvas

Fig 18. 3; Young Artist series, 2012
24x24inches each, charcoal and oil on canvas

Fig 18. 4; Young Artist series, 2012
24x24inches each, charcoal and oil on canvas



Fig 18. 5; Young Artist series, 2012
24x24inches each, charcoal and oil on canvas



 Fig 19. Upstream, 2011, 67x67 inches, charcoal and oil on canvas

In the painting “Upstream”(Fig18, the pattern spread out on the majority of the ceiling is 

composed with beautiful pipes and electronic wires.The gorgeous light junctions create abstract 

components with the shelves. The ceiling accompanies the strong frames with products wrapped 

and filled on the endless shelves. Another image which an 

landscape painting. 

 When I wanted to paint Costco, I was first inspired by industrial elements of the 

tremendous space, and the scale and height of the iron frame. In my painting, the angles of the 

iron frames are sometimes dramatically exaggerated or sometimes boldly omitted for simplicity.. 



The pattern of construction spread out on the majority of the ceiling is composed of beautiful 

pipes and electronic wires.The gorgeous light junctions create abstract components with the 

shelves. The ceiling accompanies the strong frames with products wrapped and filled on the 

endless shelves. Another image which complemented my painting, that I purposefully stressed, 

was the water. I use a different material that flows under all the space to represent something that 

is present in all our environments. It is fear for me. 

 For “Upstream,” to represent of my personal fear,  I use the aesthetic language of 

surrealism. The water does not belong in the market, but it is there to express my psychological 

state. Water represents something familiar but also obscure, giving a sense of anxiety because of 

our inability to really understand or control it. Try to recall your first impression of deep water. It 

might have been in a bathtub or in a swimming pool when you were a child. You may have felt 

cowardice or anxiety in actually coming into contact with the water. I can swim well, but 

somehow still feel fear concerning water. It is because difficult to figure out what it in there, how 

it deep. My purpose of using water as an element in my painting is to act as a symbol of warning 

and caution of fear. We are not cognizant of what happens under water, because we are not 

creatures that are able to breathe under water. 

 Even though we may not know what is happening under water, we constantly imagine 

what may exist. We endlessly conjure these imaginings whether we are conscious of them or not. 

And we imagine the strong current of the water has the potential to take us to places without our 

consent, causing anxiety or fear. This anxiety is very similar to the art world for me. My parents 

and my non-artist peers warn me that I need to be aware of how the road to becoming an artist is 

not easy. They have the prejudice that being an artist is hard. While I partially agree with them, 

for me the art world is like an inviting ocean; its depths are unknown and are a source of fear, yet 

I want to swim in it. The fear is doubled for me as I struggle to become an artist in a unfamiliar 

country away from my friends and family. I represent this fear in the painting, “ Upstream,” with 

the river of water running through the market. 

!



Fig 19. New York Lost, 67”x67”
oil and Charcoal on Canvas

Fig20. Tide-pool, 67”x67”
oil and Charcoal on Canvas 

!



Fig 22. Flip Side-Life and Death , 2012, 67 x 67 inches 
charcoal and oil on canvas

The juxtaposed composition of unconnected images another memory painting in ‘Flip 

Side, Life and Death’. This painting is another autobiographical painting. The figure stands on 

the 405 these

life, depicted by the 405 highway, is overlaid with a Korean 

landscape featuring my mother who is past away a year ago.  I have an emotional connection to 

both parts, and their sum represents a sense of nostalgia for my mother and my specific personal 

history. The aesthetic is still connected to Seoul, my hometown which represent my past, 

negative side and to the real world which I am living in that represents my present and positive 

side.  Both two contradictable components stand together and say they are ultimately not 



separate. The entire atmosphere vibrates with the movement of automobiles and uncertain 

emotions. The banal image from a normal moment gives the viewer a sense of sentimental 

memory and homesickness. This colorful memory is absolutely personal but it fade away with 

the time sequence. Since my mother was still alive in my mind, it was hard to divide two areas 

for me. In the painting, I barely distinguish  between life and death. The time to paint about the 

memory of my mother was extremely helpful to alleviate my grief and fear that I do not have 

anybody that I can be a child to any more. No matter how old we are, the fact do not have any 

parent or safeguard to protect me is truly scary.  To escape from the chaotic forfeit, I painted 

“Flip Side” and tried to think I am still connected to my mother. 



RESEARCH

I draw my influences from all aspects of my life, movies, literature and everyday activity; 

however, in this paper I will discuss the influences specifically from my time at the LCAD MFA 

program. 

Sam Francis 

!

permanence is weak. Therefore, I tried to use oil paints combined with galkyd oil, gamsol or Gel 

medium for a fluid effectI cannot give up the freedom of feeling like a fish swimming under the 

water as an alternative way of maintaining the flowing appearance of watercolor. An example of 

this is in a painting by Sam Francis located at the Norton Simon Museum in Pasadena, 

California. I was very impressed by Sam Francis’s use of oil painting which imitated watercolor. 

As you can see in the image, it appears to be a watercolor painting, but is oil. In most of his oil 

painting the blank space is rarely shown, but his style leaves him free to leave emptiness so that t 

his painting method can extend the rules of the oil painting.

Fig 23. Sam Francis, Basel Mural III, Fragment 2, 1956-1958
Oil on canvas, 388 x 111 cm, Norton Simon Museum, Pasadena



Justin Mortimer

!

Fig24. Justin Mortimer, Bureau, 2011, 184x243 cm, oil on canvas 

Lola Del Fresno

!



Upstream” 

Fig 25. Lola Del Fresno, Blue, 40x72inches mixed media 
on paper mounted on panel

Kent Williams

!



                      Fig 26. Kent Williams, Mother-and-Daughter,, 42x50inch, oil on linen

Jerome Witkin

 

social events as well as topical issues. Witkin uses sequence in his paintings to express these 

topical issues, contributing to, in my opinion, significant speed in the viewer's internal 

reconstruction of the depicted events. His quick expressions reveal a sense of a contemporary 

reality which shocks his viewers. Upon studying his work, I learned the impact of the use of the 

line. Whether reflecting the immediacy and pace of the contemporary digital world, or 

expressing a very natural and liberated state of self, Witkin’s use of line has influenced me to 

adopt a similar style in my own work.



Fig 27. Jerome Witkin, Kill-Joy, To the Passion of Kathe Kollwitz (Kreischerville Wall),
detail (1975-76) 74 x 79 inches Oil on Canvas

 

Fig 28. Study of ‘Time Sequence’, 2010, 40x38inch, mixed media on paper on board
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