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ABSTRACT 

As an oil painter who came to art later in her life, I have a clear intention for the subjects 

that I paint and express the wisdom I have gathered in my life. My artworks thus reflect who I 

am, where I am from, and where I have traveled. Having been born and raised in China, my 

artistic viewpoint is naturally influenced by calligraphy, brush painting, and Chinese art. As a 

Chinese immigrant to the United States in adulthood, my viewpoint was widened by my western 

education and domestic travels in the United States. However, even more influential than my 

eastern and western perspectives are the perspectives I have acquired through my extensive 

travel experiences around the world. Each place that I have visited has given me more insight 

into art and life. Travelscapes is a genre I created to translate these perspectives. By combining 

the photographs that I took of historical landscapes and cityscapes with modern figures, I depict 

the duality to the past and present existing at the same time. My work thus reflects the 

juxtaposition of modern life as it operates around historical buildings, unchanged topographies, 

and various relics representing the culture’s past. The thematic interpretation of this duality is 

largely constructed through symbolism. However, I also utilize elements of style such as color, 

abstract shapes, and texture to convey the meaning. In making this work, I have come to realize 

that as an artist, there is no success or failure in simply trying –rather, artistry is the endless 

pursuit of one’s lifetime.  
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EPIGRAPH 

 

A thousand-mile journal begins with a single step.  

Roads were made for journeys not destinations. 

Wisdom, compassion, and courage are the three universally 

recognized moral qualities of men. 

 

 

- Confucius 
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JOURNEYS OF A THOUSAND MILES  

My fascination with travel and arts came from a birthday present. It began on my ninth 

birthday when my mom brought me the Atlas of the World, a book filled with colored maps and 

introductions of countries and continents written in Chinese. As I learned the history, culture, 

and society of major countries in the world, I imagined myself in those countries. I dreamed one 

day I would travel to Paris to see Notre Dame, or to Egypt to see the Pyramids, or to Italy to see 

the Leaning Tower of Pisa. While most ordinary citizens of China were neither allowed nor 

could afford to travel abroad fifty years ago, I relied heavily on my imagination to transport me 

to those places. Fortunately, once the open policy of the Chinese government starting in the 

1980’s, I was able to study abroad. After I completing family responsibilities and maintaining 

reliable jobs, my travel dreams became a reality. 

My thesis works, Journeys of a Thousand Miles, is a collection of my sojourns: sojourns 

of in arts as an artist, sojourns as a world traveler, and my sojourns of in life as an immigrant 

fulfilling my dream in the new world. As an artist who is coming into her artistry later in life, I 

have more perspective and experiences from which to draw. There are three themes in my thesis 

works. The first is my artistic journey - my passion for Egyptian and Renaissance art leads me to 

find the connections between civilizations and societies. For the second theme, I combine my 

travel photos and my imagination associated with figures and symbols set up the stage that I 

call, Figures in Travelscapes. My personal journey is the last one - my determination and 

confidence push me to depict the allegory of hiking at Yosemite as my personal journey of an 

immigrant in the United States of America. By applying the duality to the past and present in my 

themes, I ponder and address the juxtaposition revealing modern life emerging from the ancient 
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subjects in the background and symbols to create my own interpretation of both. I apply colors, 

abstract shapes, and texture to set the stage of my travelscape.  

DESCRIPTION 

I have always been curious about Egypt and its culture. I first encountered an example of 

Egyptian art happening at the Vatican Museum in 2000. It was a statue of Hermanubis (1-100 

CE). Hermes is a deity and soul guide in ancient Greek, was worshipped during the Roman 

domination of Egypt. Anubis, though, is the ancient Egyptian god of mummification and the 

afterlife (Ancient Egypt). Therefore, Hermanubis, a creation by Roman, is a combination of the 

Greek Hermes and the Egyptian Anubis (Benaissa). Nine years later in my Egyptian trip, I 

selected a souvenir of Anubis’ sculpture by recalling Hermanubis. Unlike the Egyptian status’s 

stiff body, Hermanubis like Hermes has Greek’s perfect human body with a more relaxing pose. 

Together with his jackal face and Roman attire, Hermanubis becomes a mysterious creature to 

me since meeting him at Vatican Museum. 

In a Filtered Portrait class in the fall semester of 2019 at Laguna College of Art and 

Design (LCAD), I painted my travelscape, Meeting with 

Anubis at the Vatican (2020) in reference to my 

experiences with art at the Vatican and in Egypt (Figure 

1). In this self-portrait painting, I am musing on the status 

of Hermanubis at the Vatican Museum in Italy. It is a 

serene composition to illustrate my fascination and deep 

involvement in the subject of art history. Rendering 

Anubis in realistic form, in this painting, I depict myself in a profile view holding Anubis facing 

 

Figure 1. Jane Ding, Meeting Anubis at 

the Vatican, 2020, Oil on canvas, 24 x 

30 in, Private Collection. 
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the life-size status of Hermanubis. By diffusing light from the window, the status is illuminated 

with outlines in the dark background, while I am silhouetted against the bright open-window 

with distanced Roman columns and the dome of the St. Peter’s Basilica (1506-1626), an 

architecture of the Renaissance and the Baroque (St. Peter's Basilica). 

In this self-portrait and muse, I interpreted the meaning of muse both as a none and verb. 

As a noun, “…in mythology, the Muses were nine goddesses who symbolized the arts and 

sciences. Today, a muse is a person who serves as an artist's inspiration” (Muse - Dictionary 

Definition). Drawing upon my experiences in Italy and Egypt, I used Anubis in this painting as 

my personal inspiration. Anubis is an icon of Egyptian art and civilization and is considered 

attractive by his mysterious jackal face and human body. As a verb, “…to muse means to 

meditate on a subject quietly, to be contemplatively and profoundly ponderous on a subject” 

(Muse - Dictionary Definition). I adopt both functions of the word in this painting and take this 

subject as my narrative for the project.  

When considering how to compose my Anubis painting, I took a picture of myself 

holding a camera. I was thinking of inserting myself as a photographer. However, Peter Zokosky, 

the chairman of Master of Fine Art (MFA) at LCAD, encouraged me to think about other 

symbols to give the painting deeper meaning. In the final composition, I hold a miniature Anubis 

from my Egypt’s trip.  

The three objects – my figure, the Anubis, and Hermanubis, are all arranged in a 

stabilized triangle overlapped with the square window. The composition starts from my eyes 

leading to the sculpture Anubis’ eyes, then to the Anubis in my hands, and continues to the view 

of the Roman columns and the dome of St. Peter.  
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This self-portrait contains the conscious statement of my aesthetic knowledge of 

Egyptian and Greco-Roman arts. Contemplating at Anubis’ vivid facial expression, I ask him 

where he was from, what he did in ancient Egypt, why he had a Greek body and dressed like a 

Roman, and how he ended up at the Vatican Museum. Moreover, I depict the connections 

between the arts and civilizations in ancient periods, the Renaissance, and beyond.  

The second theme of my thesis works is Figures in Travelscapes. It contains the 

subconscious reflection of my travel experiences. In these paintings, I wander in different 

countries and societies and take my photo-journey through cityscapes and landscapes. These 

scenes generate subjects which associate with the historical events of the past and figures at the 

present. These subjects are the unifying elements of my travelscapes. 

My travel leads me to many regions and countries, 

but the place I travel to most frequently is my home 

country, China. My painting, The Great Wall, Bronze 

Mirror, and Figure (2020) is the consolidation of my 

observation and imagination relating to these experiences 

(Figure 2). In this painting, I depict one of the most iconic 

images of China, the Great Wall, alongside a Chinese 

bronze mirror and a Western nude female figure with short 

blue hair. The overlapping of the Western nude female 

figure and ancient wall give a symbolic meaning of China 

in the 21st century – “…the coexistence of capitalism and socialism, as well as the conflict of 

traditional Chinese culture and Western’s impact and influence” (Silk). Standing outside of the 

 

Figure 2. Jane Ding, The Great 

Wall, Bronze Mirror and Figure, 

2020, Oil on canvas, 48 x 30 in, 

Private Collection. 
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wall in nocturne, the illuminated nude figure represents freedom and the influence from the 

western world; at the same time, she faces to this isolated, self-contained, and self-centered 

region. 

The oversized bronze mirror in the center of the canvas reminds the viewer of the 

thousand-year-long central political system that oversees and controls the country and beyond. In 

ancient China, the bronze mirrors were decorated household items, they were highly polished on 

one side, offering a reflective surface, while the other side was decorated with intricate patterns 

and designs that reveal an astonishing level of skill and artistry in their craftsmanship (The 

Reflection of an Ancient Culture). The mirror in my painting is a symbolic object without 

reflection. Rather than providing a concrete reflection in the mirror, I want the viewers to see 

themselves in the mirror from their own perspectives and imagination. I hope that through the 

process of soul searching, viewers will find ways to appreciate and respect each other’s culture 

and history. 

As a world traveler, I learned about many historic events 

and tragedies that happened in different corners of the world. 

Thus, my travelscape, Figure with Memorial on Danube Bank 

(2020) is inspired by my visit to the installation of Shoes on the 

Promenade (2020) (Figure 3). In this work, I place an elegant 

and graceful female figure, an embodiment of myself, into one 

of my travel photos. She stares at the shoes and contemplates 

the holocaust stories she learned from the past. The haunting 

feeling makes her subconsciously grip her shoulders and hold 

 

Figure 3. Jane Ding, Figure and 

WWII Memorial on Danube Bank, 

2020, Oil on canvas, 36 x24 in, 

Private Collection. 
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her trembling body. I render the female figure with cream flesh tones and tattoos on her back, 

and let her blue hair echo between her bluish tattoo and Danube in background. The tattoo has 

different meanings in the past and present. For Jewish refugees, it was a humiliating, disgraceful, 

and painful experience in their life. Even Jews who escaped from the concentration camp could 

be captured and identified by the number which was tattooed permanently on their left arm. On 

the contrary, the tattoo on the back of the female model in this painting, is a stylish and 

distinguished body modification on her choosing, not mandated by a regime. The choice of her 

hair and tattoos symbolize the freedom of expression in the present time. 

The installation of Shoes on the Danube Promenade (2005) is a memorial erected in 

Budapest circa 2005. The memorial is a haunting tribute to the horrific time in history. Installed 

along the bank of the Danube River in Budapest, the monument consists of sixty pairs of 1940s-

style shoes, true to life in size and detail, sculpted out of iron (Shoes on the Danube Promenade). 

Waking up earlier on the first day arriving Budapest, I strolled along the bank of Danube to catch 

city scenes under the morning light with long shadows. Then, I saw a group of shoes spreading 

on the edge of the river. They looked so realistic and I wondered why those shoes were there. As 

getting closer, I found candles burning inside these iron shoes. This image has been shocked me 

deeply, making me lingering for a long time. Four years later, I took pictures of a female model 

at Filtered Photos class in the spring 2019. When I saw she posed with her tattooed back and 

griped her shoulder, I immediately recalled those shoes on the river bank and asked her to turn 

her head to the right and look at the ground. Her posing and expression are the desolated feeling 

the same as I stared those shoes of men, women, and children in the morning at the bank of 

Danube.  

https://en.wikipedia.org/wiki/Budapest
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In Figure with Memorial on Danube Bank, contrasting to the neutral colors and soft 

textures of the figure’s body, I depict the sculpture shoes with saturated colors and rough texture 

that encourages the viewers to broaden their contemplation of the installation. Was the owner of 

these shoes a beautiful young lady or was the red color her own blood staining her shoes? 

Intensifying my emotions by utilizing colors and textures, I express my sorrows and sympathy 

for the innocent people killed during WWII.  

There are several other techniques I applied to express my reaction to the installation. I 

employed diagonal lines of pebble and stones to increase the rhythm to capture the despairing 

steps of Jewish refugees when they were forced into the river. The long shadows generated by 

the earlier morning sunlight convey the dark period in European and human histories. The 

triangle-shaped dark-blue river represents dynamic movement and conveys the time that 

continues to pass but has also recorded the event of seventy years ago. The saturated red-rusty 

shoes and candle lights represent the bloody event that happened at this beautiful riverbank. That 

generation of people are leaving this world; yet, later generations 

shall never forget it, nor allow it to happen again.  

Lastly, using the allegory of hiking mountains, I depict a 

more personal journey in my two travelscpaes - Steps of My 

Journey-1 (2020) and Steps of My Journey-2 (2020). In Steps of 

My Journey-1, I represent my experiences of determination, 

confidence, and struggle to survive what happens in my personal 

life through a painting about my hike to the top of Half Dome in 

Yosemite National Park, California (Figure 4). In the 

 

Figure 4. Jane Ding, Steps of 

My Journey-1, 2020, Oil on 

canvas, 60 x 36 in, Private 

Collection. 
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composition, I zoom in on a group of hikers holding cables in both hands, supported by step-bars 

to secure themselves to go up slowly, cautiously, and intensely towards the summit. To illustrate 

the toughness and danger of climbing conditions, I turn rocks into geometric and abstract colored 

shapes, and use a pallet knife to render the texture of the surface of the rocks. I utilize the objects 

such as cables and poles, as well as images of overlapped hikers and their shadows to intensify 

the hikers’ determining spirit and the struggling reality. Stepping on the flat surface of steep 

rock-wall, hikers are facing challenges - reaching to the summit, giving up due to the toughness 

and dangers, or even possibly death.  

 In Steps of My Journey-2, I depict a hiker looking up with hesitation at the tough road 

ahead and the colorful summit of Yosemite’s Half Dome (Figure 5). According to The National 

Park Services, the trail takes eight and a half miles and 4,800 feet of elevation to reach the 

summit, about twelve to fourteen hours to complete (Yosemite). Because of the risks, obstacles, 

and challenges, some hikers (my friends included) stopped at the foot of Half Dome and never 

reach the summit. Using the mountain hiking as the 

allegory, again, the second hiking painting is taking a 

wider view of the same narrative. I render a male hiker 

with fine brushstrokes with realistic depiction. 

Differently, I draw rifts and cracks of rocks by adopting 

Chinese brush painting style with vivid brush lines which 

heighten the uncertainty of the path. To create the texture, I mix pigments with Diatomaceous 

Earth, a white powder of fossilized remains of aquatic organisms (Four Reasons Why 

Diatomaceous Earth Is Perfect for Paint & Coating). The mixed paints are like paste; I apply the 

 

Figure 5. Jane Ding, Steps of My 

Journey-2, 2020, Oil on canvas, 30 x 48 

in, Private Collection. 
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paints to form the rocks with palette knives. I render each irregular color mass representing a 

destination of uncertainty. 

The narrative of my hiking paintings is about my life in the new world. Confucius (551-

479 BC), a Chinese philosopher and educator, once told his students: “…a thousand-mile journal 

begins with a single step” (100 Famous Confucius Quotes). I apply the experience of hiking as 

an allegorical travelscape to encourage perseverance and diligence to achieve the goal of life. As 

an immigrant, I faced many obstacles to survive: finding my first job, keeping that job, earning 

the trust of my peers, managers, and companies for which I worked. Moreover, I had to prove 

my qualification, undertake major projects and get promotions in a male-dominated field.  

Overall in my body of thesis work, I attempt to convey profound meanings from 

everyday life. Much like the photograph and depiction of hikers at Half Dome, I consider myself 

a beginner in taking the first step to hike towards my goal as an artist. The action of hiking is a 

journey to reflect my struggle, growth, and success as an immigrant. Since walking into the land 

of opportunity, I have always set up my short goals and milestones. I am determined to achieve 

one at a time and then enjoy my achievement at the pinnacle of my milestone.  

 

RESEARCH 

After completing all the art classes offered at Irvine Valley College (IVC), a local 

community college in Orange County, California, I arrived at a crossroads on my artistic path: do 

I paint my travel-photos as a hobby in retirement, or do I study art at an advanced level and hone 

myself into a mature painter? The latter requires courage and time commitment, which means 

giving up a comfortable and relaxed daily life. Professor Judy Kirk, an oil painter and chairlady 
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of the IVC Arts Department, encouraged me to go further. Then, accepted by the MFA program 

at LCAD and supported by my husband, I became a humble student once again. Together with 

students who are 40 years younger than me, I spent the last two years studying, painting, and 

taking classes day and night. I learned in this program that there is no success or failure in trying 

to be an artist; rather, an endless journey of one’s lifetime, and the ultimate enjoyment of that 

endeavor, that striving towards artistic passion. 

As an oil painter, I have a fondness for the subjects I wish to draw and express. My 

artworks reflect who I am, where I am from, and my many life experiences. My life is an 

amalgamation: Eastern and Western cultures, science and art, along with reality and imagination; 

I integrate these elements into my artwork.  

Being born and raised in China, calligraphy, brush painting, and Chinese art are deeply 

embedded into my artistic views. As a Chinese immigrant to the United States in adulthood, my 

education and cultural explorations in the US, as well as extensive travel experiences around the 

world, have given me new perspectives in terms of artistic expression. Travelscape is a term I 

use for these translated perspectives. I take photos when I travel, and they are stored in my 

photo-journal. The scenes are carefully chosen to reflect my emotions, which I transform into 

abstract symbols that integrate the experience with a real moment of my travel. It is a 

metamorphosis process, which I called “unity in duality”, borrowed from the ancient phrase 

“unity in diversity”. It implies that the final “unity” is exhibited in the “duality” of the realistic 

moment of my travel and the narrative represented by the symbols. 

Trained as a scientist with thirty years of working experience in the hi-tech field, I 

perceive and observe things first and foremost from a logical and structured viewpoint. A 
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scientific theory is based on speculation of positives and negatives, strengths and weaknesses, 

pros and cons, gains and losses, etc. My approach to my artwork reflects my scientific training. 

My paintings are not merely a colorful scene on a flat surface, they involve my views and 

thinking from a dual or even multi-perspective: present and past, realistic images and symbolic 

icons, imagination and life experiences.  

The western arts imperceptibly embedded themselves within my heart when I was a 

child. My father was a musician and my mother a theater actress. In my memory, the classic 

music; such as Beethoven (1770-1827), Chopin (1810-1849), and Tchaikovsky (1840-1893), and 

Russian literatures were the food and water for our daily life; they were a necessity. When I was 

a toddler, the sound of western classical music was always in the 

air, whether from radio, vinyl records, or my sister’s piano 

practicing. When I was seven years old, my father required me 

practicing Chinese calligraphy, one page per day. From a 

pedagogical point of view, practicing Chinese calligraphy can 

improve one’s eye-hand coordination as well as a steady control of 

hand motions. For a beginner, the learning emphasizes on the line, 

the stipple, and the balance of 

each square character. On a 

more artistic level, the space between each stroke and the 

layout of the composition are all the important 

considerations to make beautiful artworks. A few years 

later, I copied the exemplary works of Zheng Xie (1693-

 

Figure 7. Zheng Xie, 

Inscription of Stele, 1730, 

Private Collection. 

 

 

Figure 6. Jane Ding, Chinese 

Brushwork, 2017, Ink on paper, 12x14 

in, Private Collection. 
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1765), an esteemed Chinese-ink painter and calligrapher (Xie Zheng) (Figure 6). This practice of 

copying is still considered the only way to master the domain of Chinese writing. In retrospect, 

my training in Chinese calligraphy helped me to become a painter in many ways: being able to 

control the soft brush tip (much softer and longer than the oil brush) fluently and accurately, the 

capability of commanding the weight and direction of the soft tip, and the formation of aesthetic 

views in rhythm, balance, and harmony in an artwork. I still practice Chinese calligraphy 

whenever I have time, as a stress release. It is similar to painting which calms me down and 

makes me concentrate (Figure 7).  

Photography has been a lifelong hobby for me. I felt in love with photography when I 

was a teenager. It began by taking pictures for friends and family members and I continued to 

develop my skills in my college years. Student activities on campus were the subject of my 

photographs, several were selected by universities for exhibitions and published in a major 

newspaper in Tianjin, my hometown in China. My biggest achievement was winning first place 

in the Tianjin Woman’s Photography Competition in 1983. In many ways, my photography was 

my stepping-stone into the art world. Photography and oil painting are different genres of visual 

arts, but they have many fundamental elements in common: light and shadow, layers of 

composition, and most importantly to capture the subject’s distinctive character in composition. I 

have applied these elements in my paintings and made efforts to integrate my photographic skills 

with my study of oil painting.  

Purely by coincidence, both my travels and my interest in creating art began in 1996 

when I traveled to Hong Kong to visit my uncle. Before boarding the flight, I was informed that 

the airplane was overbooked, and anyone willing to take the next day’s flight could receive a 
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bonus for future travel. I immediately decided to take the deal so that I could use the voucher for 

my future travels. While in Hong Kong visiting my uncle’s medical clinic, I was impressed by 

the paintings that decorated his office. My uncle told me that these paintings are his work! I was 

inspired by the fact that a physician could create beautiful landscapes and portraits without 

professional arts training. “I will do that too when I have opportunity,” I told myself. 

In 1997, I took a trip to see a special exhibition of Vincent Van Gogh (1853-1890) at the 

National Gallery of Art in Washington DC. I was particularly 

infatuated with Van Gogh’s Wheat Field with Cypress (1889). 

The intense brush strokes, the contrasts of warm and cool 

colors, and the duality of sky and earth, instantly ignited my 

heart. Later that year, as an experiment, I copied Van Gogh’s 

painting on a canvas. That was my very first oil painting and I 

truly enjoyed the process. I was proud of my crude rendition of the painting as I attempted to 

capture Van Gogh’s exuberant colors and ardent expression (Figure 8).  

In the next ten years, I traveled to Paris, London, Milan, Florence, the Vatican, Athens, 

and other cities and countries in the world. As a tourist and an amateur photographer, I 

documented my trips in photo-journeys. I rarely appeared in my photos, instead, I captured only 

beautiful landscapes and cityscapes, as well as the expressions, gestures, and movements of the 

people within the scene. I did not realize, at the time, that I would become a MFA student, and 

those photos would become my inspiration for my travelscapes of my thesis paintings many 

years later.  

 

Figure 8. Jane Ding, Study of Van 

Gogh's Wheatfield with Cypress, 

1997, Oil on canvas, 11x14 in, 

Private Collection. 
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Besides seeing historical places and monuments, visiting the top museums of the world 

was a primary focus throughout my trips. I was thrilled by the paintings and sculptures of Old 

Masters, for example, Leonardo da Vinci (1452-1519), Michelangelo di Lodovico Buonarroti 

Simoni (1475-1564), and Rembrandt van Rijn (1606-1669). From these masterpieces, I gradually 

learned and observed the historical development of the Western arts since the Renaissance. Most 

importantly, I was touched by the powerful narratives they depicted. I had a better understanding 

of how Rembrandt applies colors, light, texture, and shadow to enhance his subject matter; how 

his brushwork heightens the composition’s idea and structure. All of these elevated my 

comprehension of paintings.  

I began to ask myself– do I want to continue my day job, writing computer codes, and 

dealing with symbols by following standard protocols? I had already reached the highest level as 

a software engineer, and I wanted something more. Oil painting, on the other hand, is a means to 

express human emotions creatively. This sort of passion and 

art called to me. It is always a risk to explore a new field. I 

had no formal training in art and knew I would face many 

obstacles, but becoming a painter was, and is my dream. 

Malcolm Gladwell’s “The 10,000-hour rule” provides me 

inspiration and encouragement. In his best-selling book, 

Outliers: The Story of Success, Gladwell says one may master a skill with 10,000 hours of 

practice and good instruction. Indeed, ingenuity, discipline, and diligence are the keys to success 

(68). I started my artistic journey and set up my goal of becoming an artist in five years. 

 

Figure 9. Jane Ding, The Nile, 2016, 

Oil on canvas, 16 x 20 in, Private 

Collection. 
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I made plans to learn basic skills as an artist. My goal for the first year was to copy one 

hundred landscape paintings and read one hundred books. Reading helps me to understand the 

rudimentary painting theory. The Illustrated History of Art (2000) and Understanding Paintings 

(2000) were the two books that I studied first. Copying masterwork gave me opportunities to 

establish basic skills in exploring colors, values, and texture. For my second year, I painted 

cityscapes and landscapes by using my travel photos as references. Aware of my lack of skills, I 

enrolled at IVC in 2016. In those two years, I not only took 

drawing and painting classes but also art history and theory 

classes to enrich my knowledge of aesthetic. Those classes 

allowed me to revisit and be further inspired by numerous 

master-paintings I had viewed on my trips to museums. My 

study paid off. Three of my artworks were selected to 

participate in the IVC Student Art Show in 2016 and 2017 (Figure 9). Later, some elements of 

these creations are adopted in my thesis works (Figure 10).  

At LCAD, my artworks focus on the theme that are either from my personal experience 

or my observation of the contemporary society. If I must label my artwork to an artistic “ism,” I 

would say that I am a realist in nature. But I do not stop at the stage of depicting the realistic 

scene. I elaborate my observation of the reality through bridging my personal imagination and 

my insight to realities, which transcends to symbols in my work. In my painting The Great Wall, 

Bronze Mirror, and Figure, I follow the original step of Realism to depict the Great Wall from 

 

Figure 10. Jane Ding, Still Life: 

Souvenirs of Travel, 2017, Charcoal 

and Graphite on Paper, 24 x 18 in, 

Private Collection. 
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the historical site, and I extend my own reflection on the history and sociopolitical conflicts in 

the current society (Figure 2).  

Realism is a movement that emerged in the mid-19th century in France. In Gardner’s Art 

through the Ages, Fred S. Kleiner indicates: “…Realists represent 

the subject matters of everyday life in a relative” (925). Man with 

a Hoe (1862) is one of Realism works by Jean-Francois Millet 

(1814 – 1875) (Figure 11). Millet depicts a corner of the French 

society of the time in which he lives: a peasant stands along; his 

hunched body is supported by a hoe, behind him is the endless 

field waiting for him to hoe. The painting is “… interpreted as a 

socialist protest about the peasant's plight” (Man with a Hoe). In The Great Wall, Bronze Mirror, 

and Figure, I follow the original Realist idea to depict the scene of my travels and convey my 

interpretation of that scenes in the present time. 

 Many artists of the later 19th century turned their 

attention away from Realism towards to the more imaginary 

world of Symbolists. They believed that art should reflect an 

emotion or idea rather than realistically represent the natural 

world; hence they use symbols. The Apparition (1876) by 

Gustave Moreau (1826-1898) is part of the Symbolism 

collection at the Louvre (Figure 12). His “… painting of 

Salome, a biblical femme fatale (fatal woman) combines 

hallucinatory imagery, precise drawing, rich color, and an opulent setting – a hallmark of 

 

Figure 11. Jean-Francois Millet, 

Man with a Hoe, 1862, Oil on 

canvas, 33 x 44 in, The J. Paul 

Getty Museum. 

 

 

Figure 12. Gustave Moreau, 

The Apparition, 1876, Water 

color on paper, 42x 28 in., 

Museum du Louvre. 
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Moreau’s Symbolism style” (Kleiner 743). Adopting Symbolism in a contemporary setting, I 

construct the imagery of Western female as the embodiment to reveal my social and political 

view of what happens in China in my lifetime. 

In The Great Wall, Bronze Mirror, and Figure, I depict the Great Wall in China, one of 

the three objects in this painting. The original Great Wall was built by Emperor Qin more than 

two thousand years ago. The purpose of the wall, like other medieval walls in European 

countries, was to protect the territory. Up through the 14th century, the Great Wall was extended 

up to a length of seven thousand miles. The walls were not only created to ward off invaders but 

also became the symbol of the political and societal isolation. Dynasty after dynasty, 

Chinese emperors firmly believed the policy of isolation would safeguard their regime (The 

Great Wall). In the 1980s, after the normalizing of the diplomatic relations between China and 

the Western world, the Chinese government opened its door and “broke the wall” let students 

like me to study abroad. Concurrently, Western products and companies, such as McDonald’s 

and Starbucks, began to have spring up like mushrooms in China (Silk).  

 The idea of utilizing a Chinese bronze mirror in my 

painting comes from Money-Changer and His Wife (1514), by the 

Dutch painter Quinten Metsys (1466-1530) (Figure 13). In this 

painting, “… he inconporated into the importance of a moral, 

righteous, and spirtaul life, including a carafe with water and a 

candlestick, traditional religious symblos” (Kleiner 567). Among 

the objects, the greenish Chinese bronze mirror in the 

background and the convex mirror in front of the husband 

 

Figure 13. Quinten Metsys, 

Money-Changer and His Wife, 

1514, Oil on wood, 28 x 27 in, 

Museum du Louvre. 
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particularly struck me. These two objects, set in a diagonal line, symbolize their affluent: having 

disposable money and income to buy antiques and objecrs not that essential to everyday life. On 

the artistic level, Metsys intentionally sets up two mirrors against each other, a metaphor for their 

lives, present and past. 

In The Great Wall, Bronze Mirror, and Figure, a Chinese ancient bronze mirror, is the 

second object to exhibit the duality of the present and past. The bronze mirror was a decorated 

household item in ancient China. Psychologist Leonard Shengold (1925-2020) believes that the 

“…mirror is a metaphor for the mind which reflects the image of self and others. Part of the 

power of the mirror metaphor is that the single image captures many aspects of human 

development and human experience” (226). At the center of my painting, the decorated side of 

the mirror adds another aspect of the metaphor and belief: the two Chinese square characters for 

China denote the meaning of a nation “国” stands at the center “中” of the universe. Emperors 

before the 20th century believed that they were “… the sons of heaven” (Cartwright). The mirror 

of my painting symbolizes Chinese central government which is the only political system to 

prolong the totalitarian regime.  

The nude female figure is the third object in this painting. In the West, the human body 

has been an essential building block of art. Mastering the rendering the human form was seen as 

the truest test of artistic skills and the vehicle for the widest range of expression. The nude 

emerged as a genre in Greece before the fifth century BC. The idealized Greek nude with perfect 

proportion, stands as the source of the Western tradition. In the Renaissance, nude figure appears 

in The Birth of Venus (1485) by Sandro Botticelli (1445-1510). Later in Baroque, Diego 

Velazquez (1599-1660) gives his interpretation of nude in The Toilet of Venus (1647-51). 
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Neoclassic painter Jean-Auguste-Dominique Ingres (1780-1867) shows his beauty in Grande 

Odalisque (1814). The artists followed their predecessors continue to show their appreciation of 

the beauty as Greek goodness and the mistress of monarchs. I appreciate the aesthetic beauty of 

the skin tone and various subtle values by the Great Masters. Starting in the 19th century, 

Edouard Manet (1832-1883), a pivotal figure in the transition from Realism to Impressionism, 

depicts a contemporary nude woman in ordinary surroundings. From his psychological 

perspective, Lucian Freud (1922-2010) presents the modern female nude in his Benefit 

Supervisor Resting (1994) in later 20th century (Sturgis). By contrast, a nude figure is considered 

a “shameful behavior” in Chinese society. In my painting, I take the challenge of rendering the 

female nude figure with her blue hair, and present her as both an icon of Western beauty and a 

symbol of democracy and freedom. I intend to let the viewers discern the cultural conflict from 

the oversized mirror while standing next to the Great Wall. 

As an artist, my hope and goal are to integrate my travel experiences with aesthetic 

perception to render my path of creativity and imagination on canvas. My inspirations come 

from Realism and Symbolism from Western art, my root of Chinese culture, and my experiences. 

I intend to adopt, adapt and adjust these elements; correspondingly, I illustrate elements into the 

perspective of the present and past in my travelscapes. I take pleasures in the ability to express 

my emotions and thoughts in my artwork and encourage myself to push the conventional 

boundaries. 
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METHODOLOGY 

During travels, I keep a photo-journal. Though most people take selfies, I seldom appear 

in my photographs. These photos do have human figures, but I shoot the pictures without their 

being aware. As a result, the photos are dynamic, spontaneous, and candid. My travel pictures 

are the inspiration for my paintings. I choose images from different angles, with interesting 

compositions and directions of light, while also focusing on an individual subject. Those pictures 

swirl about in my head as I contemplate what inspires me. When I am unable to let the ideas spin 

any longer, I begin to create my artwork. In this way, my photos become the endless cloud of my 

ideas for painting.  

Because I have come to focus on art later in life, I realize that I have to make double, or 

even triple the effort of others. My routine involves working nine hours a day, five days a week 

in my studio, plus evenings and weekends spent painting, reading and writing at home. As an 

engineer and project manager, I was used to organize and manage multiple projects. The lessons 

I learned from my first job included keeping notes for projects and getting assignments done 

ahead of schedule. There were always last-minute changes or surprises, but my discipline 

prepared me to complete the job on-time. As an artist, the situations are different. Sometimes, I 

have ideas about how to approach the subject; other times, I struggle with the composition, 

colors, and narrative. Occasionally, I get frustrated. When this occurs, I try to work the problem 

around, perhaps give-up my initial design, or putting the troubling piece aside for a while.  

For example, I had a difficult time painting the colors of granite in my initial design of 

Steps of My Journey-1. The colors of the rock at Half Dome are light and dark gray with little 

accents of the cobalt blue and yellow ochre. Searching online, I found plenty of red-rock 
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paintings of the Grand Canyon but none of the rock of Yosemite. Until one evening, I watched 

Free Solo (2018), a National Geographic’s documentary film, the story of a climber who 

conquered El Capitan at Yosemite National Park. The rocks in the film exhibit rich and 

exuberant colors with abstract patterns. I suddenly realize that is what I was searching for, and 

the colors and patterns become references for my hiking painting. 

 Since entering LCAD, I have learned many specific 

methods, techniques, and process for creating artworks. I will 

take my work Meeting Anubis at the Vatican as an example to 

explain my creative process (Figure 1). When the professor 

gives his lecture and examples of the self-portrait and muse, I 

immediately thought of a picture of my husband. I shot the 

picture while he was looking at a Roman-Egyptian sculpture at the Vatican Museum (Figure 14). 

I decided to replace his figure with my own. Taking Professor Zokosky’s suggestion, I flipped 

the original picture horizontally. This orientation works more naturally with our practice of 

reading from left to right. In this way, audiences will follow my gaze to focus on the muse, a 

marble sculpture of Anubis with a jackal head and a perfect Greek body, and clothed in Roman 

attire.  

 As a part of the composition process, I make thumbnails 

for my work. This is a very effective method I learned at LCAD. 

Some of the professors require students to sketch more than ten 

thumbnails in less than thirty minutes for a single narrative. As a 

result, compositions are more spontaneous and intuitive, while 

 

Figure 14. Jane Ding, Observing 

Anubis at the Vatican, 2000, 

Phytography. 

 

 

Figure 15. Jane Ding, Anubis' 

Thumbnails, 2019, Graphite on 

paper, 8 x 8 in, Private 

Collection. 
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still showing the values, forms, and tonal contrast. I normally sketch five to eight thumbnails for 

my new painting; however, for my first self-portrait, I created more than ten of them to explore 

the combination of a self-portrait and my travelscape (Figure 15). Some of the thumbnails are 

related to the lecture of class, a few of them are referenced from my photo, and several of them 

are triggered by a picture I saw from an article. 

While working on this painting, I came across an article about Lucian Freud’s Self-

Portrait Exhibition at the Royal Academy of Arts in England. Hotel 

Room (1954), an oil painting by Lucian Freud (1922-2010), is 

illustrated in this article (Figure 16). This double portrait shows Freud 

silhouetted against the light from the window, with his wife in the 

well-lit foreground (Lucian Freud: The Self-portraits). Influenced by 

Freud’s work, I experiment with different compositional ideas, such 

as a figure in profile, light and dark contrast, and the condensed space 

between the artist and Muse, as well as the variation of the 

background.  

To reinforce my narrative of travelscape, I added the suggestion of St. Peter’s Basilica, a 

building “…was begun in 1506 (under Pope Julius II) and completed in 1626 (under Pope Urban 

VIII). Admired for its Renaissance sculpture as well as its fusion of Renaissance and Baroque 

architecture, the design, construction and decoration of Saint Peter's involved the greatest Old 

Masters of the day” (Kleiner 584). I kept most of the elements from the photo, making 

adjustment to the values and colors in Photoshop. When choosing the shape of the canvas, I tried 

several aspect ratios including 1:1, 2:3, or 4:5 ratios. At last, I selected the 24”x 30” canvas 

 

Figure 16. Lucian Freud, 

Hotel Room, 1954, Oil on 

canvas, 37 x 25 in, 

Beaverbrook Art Gallery. 

 

http://www.visual-arts-cork.com/sculpture/renaissance.htm
http://www.visual-arts-cork.com/architecture/renaissance.htm
http://www.visual-arts-cork.com/history-of-art/baroque-architecture.htm
http://www.visual-arts-cork.com/history-of-art/baroque-architecture.htm
http://www.visual-arts-cork.com/old-masters.htm
http://www.visual-arts-cork.com/old-masters.htm
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which separates the two figures in an adequate distance, and is neither too big nor too small. In 

order to fit the 4:5 ratio of the canvas, I adjusted the position of Anubis and let him overlap with 

the window. In this way, it won’t be too linear looking, and gives the sense of space between 

Anubis, the window, and the figure. 

In this painting, I employed grisaille, a method typically used during the Renaissance 

period as a stand-alone painting technique to imitate sculpture. Grisaille can also be used as a 

preliminary process; this method forms a monochrome underpainting which can then be glazed 

over more with various colors (Scott). In order to intensify the value range, I glazed a thin and 

semi-transparent layer of paint on top of an opaque layer of paint to make subtle adjustments on 

Anubis. Also, I glazed on the dark surface to push the background deeper (Scott). A thin layer of 

lighter glazing on the middle tone gave the subtle and vivid texture to the mid-tone area on 

Anubis body, contrasting with the dark background behind him. In this way, the colors and 

values of this self-portrait become coherent and harmonious. 

Once Professor John Seed told me during a museum visit in the Theory and Criticism 

class at LCAD: “…only beginners use pure colors directly on paintings” because most of the 

objects do not have pure colors in nature. But I had pure colors in my early landscape paintings 

as an amateur. Later, I learned to mix gray with pure and saturated colors. As my painting skills 

progressed, I experimented with how to change the tone of the window-frame in this painting. I 

prepared gray by mixing titanium white and ivory black. Then I used cerulean blue as the base 

color, mixed gray to get the local color for the frame and adjust the value by adding white or 

black to the shadow or edges of the frame. This reduces the saturation of cerulean blue, making 

the colors cohesive and more realistic. In effects, the unsaturated and middle-toned window 
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frame is the transition between Anubis in the dark and the distanced building under the bright 

sky.  

My final touch on this painting is to create a design element or a focal point on the 

canvas. Before this stage, I went back a few steps to recheck the details of the composition, the 

proportions of the figures, the middle colors, the edges, and the values. At this step, I take a 

picture which helps me find areas of the painting that require adjustments (color, texture, linear 

perspective, values, etc.) To emphasis a sense of depth and color variation, I employed 

scumbling, creating a diagonal line to echo the open window and create a dynamic atmosphere 

for this quiet moment. Scumbling is a painting technique in which a layer of broken, speckled, 

or scratchy color is added over a dark color (Scott). I used scumbling to highlight of the window 

frame with lighter and warmer pigments. As a result, the bright line with the thick pigments 

becomes a bridge connecting Anubis and myself, crossing the gulf of a few thousand years. 

Soliciting feedback or suggestion is an important part of my learning process, especially 

when I approach the completion of a painting. At this last step. it is very beneficial to invite 

comments from artists and friends to tell me how they feel about my painting. I ask them what 

else I can do to convey my narrative more clearly. Once I feel this painting is communicating my 

idea and knowledge of Egyptian and Greco-Roman arts, and presenting my narrative of 

travelscape, I release it without any hesitation. 

The narrative of self-portrait and muse triggers my childhood’s fascination with Egyptian 

art and travels. It evokes the travel scenes in my memory. With this in mind, I intertwine my 

childhood travel dream, Greco-Roman art, and the Renaissance into one entity. Sitting at my 

desk, I keep looking back at Anubis over my shoulder as I work on other assignments. Anubis 
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seems to be smiling at me and talking in a mysterious manner. In my studio, Anubis becomes a 

real muse to me, and I can’t erase his image from my mind. I realized that this painting presents 

my impulse and passion for the artistic epitome of Egypt, Greece, Rome, and the Renaissance.  

  

CONCLUSION  

My paintings are reflections of my journeys - a journey of studying and exploring in arts, 

journeys of a world traveler, and the journey of my life as an immigrant fulfilling my dream in 

the new world. Thus, I create my Travelscap to translate the wisdom I have gathered into artistic 

perspectives. By combining the photographs of historical landscapes and cityscapes with modern 

figures, I depict the duality of the past and present existing at the same time. My works thus 

reflect the juxtaposition of modern life as it operates around historical buildings, unchanged 

topographies, and various relics representing a culture. The thematic interpretation of this duality 

is largely constructed through symbolism. However, I also utilize elements of style such as color, 

abstract shapes, and texture to convey meaning.  

In the MFA program, I study contemporary art theory along with methods, techniques, 

and color theory to achieve coherence and harmony in my paintings. In making this work, I have 

come to realize, there is no success or failure in simply trying - rather, artistry is the endless 

pursuit of one’s lifetime. 

     



26 

   

 

WORKS CITED 

100 Famous Confucius Quotes That Will Change Your Life, MobQuotes.com, 

https://mobquotes.com/confucius-quotes/. Accessed April 11, 2020. 

Benaissa, Amin. The Onomastic Evidence for The God Hermanubis, ib.umich.edu, 

https://quod.lib.umich.edu/i/icp/7523866.0025.116/--onomastic-evidence-for-the-god-

hermanubis?rgn=main;view=fulltext /. Accessed April 30, 2020. 

Cartwright, Mark. Chinese Emperor, Ancient History Encyclopedia, 

https://www.ancient.eu/Chinese_Emperor/. Accessed April 29, 2020.  

Four Reasons Why Diatomaceous Earth Is Perfect for Paint & Coating, TheGaryCompany.com, 

https://www.thecarycompany.com/about/blog/diatomaceous-earth-paint-coating/. 

accessed April 30, 2020. 

Free Solo. Dir. Elizabeth Chai Vasarhelyi and Jimmy Chin, documentary, National Geographic 

Document. 2018. 

Freud, Lucian, 1922-2010. Hotel Room. 1954. Beaverbrook Art Gallery, 

https://www.royalacademy.org.uk/exhibition/lucian-freud-self-portraits/. Accessed April 

12, 2020. 

Gladwell, Malcolm. Outliers: the story of success, Little, Brown and Company, 2008. Print. 

Kleiner, Fred S. Gardner’s Art through the Ages: A Global History, Fifteenth Edition, Cengage 

Learning Boston, 2015. Print. 

Lucian Freud: The Self-portraits, RoyalAcademy.org, 

https://www.royalacademy.org.uk/exhibition/lucian-freud-self-portraits/. Accessed April 

12, 2020. 

https://www.ancient.eu/Chinese_Emperor/
https://www.thecarycompany.com/about/blog/diatomaceous-earth-paint-coating/
https://www.royalacademy.org.uk/exhibition/lucian-freud-self-portraits/
https://www.royalacademy.org.uk/exhibition/lucian-freud-self-portraits/


27 

   

 

Man with a Hoe The, getty.edu, http://www.getty.edu/art/collection/objects/760/jean-francois-

millet-man-with-a-hoe-french-1860-1862/. Accessed April 15, 2020. 

Metsys, Quinten, 1466-1530. Money-Changer and His Wife. 1514. ARTstor, library-artstor-

org.ezproxy.lcad.edu/#/asset/ARTSTOR_103_41822000714723;prevRouteTS=158716693

2775. Accessed April 12, 2020.  

Millet, Jean-Francois, 1815-1875. Man with a Hoe. 1860-62. ARTstor, library-artstor-

org.ezproxy.lcad.edu/#/asset/GETTY_GGMP_1031171645;prevRouteTS=158732520933

4/. Accessed April 18, 2020.  

Moreau, Gustave, 1826-1898. The Apparition. 1876. ARTstor, library-artstor-

org.ezproxy.lcad.edu/#/asset/ARMNIG_10313470910;prevRouteTS=1587321722190/. 

Accessed April 18, 2020.  

Muse - Dictionary Definition, Vocabulary.com, https://www.vocabulary.com/dictionary/muse. 

Accessed April 11, 2020. 

Piper, David. The Illustrated History of Art. Bounty Books, 2000. 

St. Peter's Basilica, Rome-Museum.com, https://www.rome-museum.com/st-peters-

basilica.php/. Accessed April 11, 2020.  

Scott, Dan. 9 Oil Painting Techniques for Beginners: Glazing, DrawPaintAcademy.com, 

https://drawpaintacademy.com/9-oil-painting-techniques-for-beginners/. Accessed April 

16, 2020. 

Scott, Dan. 9 Oil Painting Techniques for Beginners: Grisaille, DrawPaintAcademy.com, 

https://drawpaintacademy.com/9-oil-painting-techniques-for-beginners/. Accessed April 

16, 2020. 

http://www.getty.edu/art/collection/objects/760/jean-francois-millet-man-with-a-hoe-french-1860-1862/
http://www.getty.edu/art/collection/objects/760/jean-francois-millet-man-with-a-hoe-french-1860-1862/
https://library-artstor-org.ezproxy.lcad.edu/#/asset/ARTSTOR_103_41822000714723;prevRouteTS=1587166932775
https://library-artstor-org.ezproxy.lcad.edu/#/asset/ARTSTOR_103_41822000714723;prevRouteTS=1587166932775
https://library-artstor-org.ezproxy.lcad.edu/#/asset/ARTSTOR_103_41822000714723;prevRouteTS=1587166932775
https://library-artstor-org.ezproxy.lcad.edu/#/asset/GETTY_GGMP_1031171645;prevRouteTS=1587325209334/
https://library-artstor-org.ezproxy.lcad.edu/#/asset/GETTY_GGMP_1031171645;prevRouteTS=1587325209334/
https://library-artstor-org.ezproxy.lcad.edu/#/asset/GETTY_GGMP_1031171645;prevRouteTS=1587325209334/
https://library-artstor-org.ezproxy.lcad.edu/#/asset/ARMNIG_10313470910;prevRouteTS=1587321722190/
https://library-artstor-org.ezproxy.lcad.edu/#/asset/ARMNIG_10313470910;prevRouteTS=1587321722190/
https://www.vocabulary.com/dictionary/muse
https://www.rome-museum.com/st-peters-basilica.php/
https://www.rome-museum.com/st-peters-basilica.php/
https://drawpaintacademy.com/9-oil-painting-techniques-for-beginners/
https://drawpaintacademy.com/9-oil-painting-techniques-for-beginners/


28 

   

 

Scott, Dan. 9 Oil Painting Techniques for Beginners: Scumbling, DrawPaintAcademy.com, 

https://drawpaintacademy.com/9-oil-painting-techniques-for-beginners/. Accessed April 

16, 2020. 

Shengold, Leonard, 1925-2020. Metaphor of the mind, Journal of the American Psychoanalytical 

Association, 22, 97-115. https://psycnet.apa.org/record/1975-08026-001/. Accessed April 

11, 2020.  

Shoes on the Danube Promenade, Atlas Obscura, https://www.atlasobscura.com/places/shoes-

on-the-danube-promenade/. Accessed April 11, 2020.  

Silk, Leonard. The Open Door Policy in China, nytimes.com, 

https://www.nytimes.com/1985/09/27/business/economic-scene-the-open-door-policy-in-

china.html/. Accessed April 12, 2020. 

Sturgis, Alexander. Understanding Paintings. Watson-Guptill Publications, 2000, pp.108-112.  

 The Great Wall, UNESCO World Heritage Center, https://whc.unesco.org/en/list/438/. Accessed 

April 11, 2020. 

The Reflection of an Ancient Culture, Huntington.org, https://www.huntington.org/ancient-

chinese-bronze-mirrors/. Accessed April 15, 2020. 

 Yosemite, National Park Service, https://www.nps.gov/yose/index.htm. Accessed April 11, 

2020.  

Zheng, Xie, metmuseum.org, https://www.metmuseum.org/art/collection/search/52946. Accessed 

April 25, 2020.  

Zheng Xie, 1693-1765. Inscription of Stele. 1730. Private Collection. 

 

https://drawpaintacademy.com/9-oil-painting-techniques-for-beginners/
https://psycnet.apa.org/record/1975-08026-001/
https://www.atlasobscura.com/places/shoes-on-the-danube-promenade/
https://www.atlasobscura.com/places/shoes-on-the-danube-promenade/
https://www.nytimes.com/1985/09/27/business/economic-scene-the-open-door-policy-in-china.html
https://www.nytimes.com/1985/09/27/business/economic-scene-the-open-door-policy-in-china.html
https://whc.unesco.org/
https://www.huntington.org/ancient-chinese-bronze-mirrors/
https://www.huntington.org/ancient-chinese-bronze-mirrors/
https://www.nps.gov/yose/index.htm


29 

   

 

APPENDIX A 

 

 

 

  

 

Plate  1. Jane Ding, Dining Alone, 2017, Oil on Canvas, 24 x 30 in, Private Collection. 
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Plate  2. Jane Ding, The Nile, 2016, Oil on Canvas, 16 x 20 in, Private Collection. 
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Plate  3. Jane Ding, Meeting Anubis at the Vatican, 2020, Oil on canvas, 24 x 30 in, Private Collection. 
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Plate  4. Jane Ding, Cyclist and Emperor, 2020, Oil on canvas, 40 x 30 in, Private 

Collection. 
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Plate  5. Jane Ding, Figure and WWII Memorial on Danube Bank, 2020, Oil on canvas,  

36 x 24 in, Private Collection. 
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Plate  6. Jane Ding, The Great Wall, Bronze Mirror, and Figure, 2020, Oil on 

canvas, 48 x 30 in, Private Collection. 
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Plate  7. Jane Ding, Still Life: East Meets West, 2018, Oil on Canvas, 24 x 18 in, Private 

Collection. 
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Plate  8. Jane Ding, Steps of My Journey-1, 2020, Oil on canvas, 60 x 36 in, Private 

Collection. 
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Plate  9. Jane Ding, Steps of My Journey-2, 2020, Oil on canvas, 30 x 48 in, Private Collection. 
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